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The Qriging of Yokai Manga,

£5 U x ®&

TTHRER, ® TEEETFLE.) 5&, KEFBEI2REBEHHASHSZ<ESH

W<

TERLIL, TILHIMNLEFEKEZHDE, WIThEARICRHELEZE 25 TIFHE,

3]

BEXEERELTEEL, RRICBRBEEATVET, ChiCHL., IFRRICH1ES

2w

NIERBORER, ABLESZESTRHALEBNSEECHBERT, BLAODHIFEELEL

THANTVWET, TZICE@, BBZFAERICT 102320 LTELESEVWSH LR
MOBESZFIRTEHNET, ChOoRBERSEEF. FTICAYZELEED "TREYAHL O
BRELTNMED TR ENTEDTL &S,

A great number of picture scrolls that feature yokai (Japanese ghosts, monsters, demons and so
forth) were made in mediaeval times, such as Tsuchigumo no soshi and Shutendoji emaki etc. The
yokai in these scrolls were depicted as bringing fear and disaster to all humans. They were
introduced as villains to be hated and destroyed. Whereas the yokai from Edo period picture scrolls
were somewhat comical as they threatened people, and were depicted as sharing a familiar
existence. Here we can see the evolution of yokai in a new, fun sense, as purely fictional. These

yokai picture scrolls can surely be recognized as the origins of the entertaining yokai manga.
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Yokai Woodblock Prints as Manga
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At the time of the Meiwa era (1764—72) in the middle of the Edo period, multicoloured woodblock
prints called nishiki-e were developed and became highly popular amongst the general public. Most
popular were the pictures of beautiful women and actors but towards the end of the Edo period
depictions of yokai appeared on the market in great numbers. Amongst these artists, Utagawa
Kuniyoshi (1797-1861) won himself great popularity with his avant-garde approach to painting
large scale triptychs covered in yokai and his apprentices also drew many pictures of yokai.
Ilustrating a surreal world, the yokai pictures broadened the possibilities of woodblock prints and

made use of various expressive techniques that are also used in present day manga.
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The Birth of Yokai Illustrated Reference Books
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In the 18th Century, during the middle of the Edo period, scholarship developed in the study of
medicinal herbs, comparable to natural history studies undertaken in the West. Natural history aims
to identify, observe and describe everything in existence on this world, but not so as to keep this
wisdom exclusively for the domain of scholarship, rather so that it can be extended to the general
public so as to meet their curiosity. And so yokai also became an object of curiosity in the field of
natural history. One by one, their names and appearances were catalogued and recorded in yokai

illustrated reference books.
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Kusazoshi are Yokai Manga
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Kusazoshi (woodblock-print illustrated literature) were constructed of opposing pictures with text
incorporated within the illustration. They were intended to be read for amusement by the masses
and are closer to modern day manga than they are to novels. Kusazoshi depicted a world that was
much like the typical haunts of Edo period yokai. Originally they were written for children, but the
target age group was gradually raised. In the latter half of the 18th Century a type of kusazoshi
called kibyoshi (yellow-backed novels) came into publication. Aimed at adults, they focused on

humour and required an intellectual taste and cultured education. By the 19th Century complex

stories appeared that were compiled into many volumes reaching the length of a long novel.
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Edo Pokémon
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Amongst the coloured woodblock prints there are pictures that were created to be a type of toy for
children. Even famous woodblock artists worked on these picture toys and a considerable number
of them featured yokai as their themes. Often the pictures were closely packed with a range of
different yokai on a single page, but surely yokai were to the children of the Edo period as monster
illustrations, Pokémon cards and the like are to children today; characters that excited their childish

curiosity.
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Yokai Manga of the Meiji Era "Cultural Enlightenment" Movement
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At the turn of the Meiji era culture and lifestyles had not changed dramatically from those of the
Edo period. Even the manufacturing of yokai picture toys continued for a long time, and became a
plaything for the children of the new era. On the other hand, new media such as satirical
caricatures, colour woodblock prints for newspapers, and the 'magic lantern' slide projector
appeared, and these media succeeded the Edo period yokai pictures. Although these new media had
short lived appearances during the rapid social change that followed the Sino-Japanese and Russo-

Japanese wars, pictures of yokai also fell into decline as they began to seem old fashioned.
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Yokai Picture Collection and Research
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After the Sino-Japanese and Russo-Japanese wars, Japan reshaped itself as a fully-fledged modern
nation and yokai pictures were suddenly considered old-fashioned. However, the Study of Manners
conducted in the Taisho era, led to research into popular culture under which the collection and

research of yokai pictures gained an interested following amongst intellectuals and amateurs alike.



Yokai pictures were once again bought back into the limelight and it was this modest movement
that subsequently led to the reference material used by manga artist Mizuki Shigeru, who is largely

credited for having created the modern day image of yokai.
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The Eve of the Birth of Yokai Manga
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After the Great Kanto earthquake of 1923, Japanese manga shifted its focus from satirical manga to
character based manga. Since the Edo period typical yokai characters had served humorous
supporting roles. Then during the mid 1950s to 60s, a time that was prosperous for kamishibai
(paper theatre) and akahon manga (red books), surviving tales of the strange and wonderful came to
be visualized though the folklore, legends and oral storytelling traditions that had been passed
down for generations. Before long, Mizuki Shigeru, an incredibly unique manga artist, tapped into

these inspirational sources and gave birth to our current day image of yokai manga.
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Mizuki Shigeru and the First Yokai Boom
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In 1968, Mizuki Shigeru's story Hakaba no Kitaro (Kitaro of the Graveyard) which had been
serialized in Weekly Shonen Magazine, was animated for television under the name GeGeGe no
Kitaro, and the entertainment world was suddenly swept with a yokai boom. From yokai manga to
yokai movies, yokai illustrated reference books for children, etc. A slew of yokai items sprung up in
a short amount of time. There had been a similar kaiju (monster) boom earlier, which carried over a
strong influence, and the yokai were acknowledged as the same sort of grotesque characters. The

modern day image of yokai most people think of today was in fact created during this time.
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Yokai Manga and Yokai Research
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Mizuki Shigeru's yokai manga has had a major impact on folklorists working in yokai research such
as Yanagita Kunio. In 1974, Morohoshi Daijirou's Yokai Hunter series attempted to blend the
academic and entertainment worlds by having a folklore researcher as the protagonist and featuring
historic ruins which are connected with yokai. Then in the 1980s, ground breaking research was
published such as Miyata Noboru's Yokai no Minzokugaku (Folklore of Yokai) and Komatsu
Kazuhiko's Hyoreishinkoron (Theory of Demonology) leading to a growing interest in yokai

research. Both the research and yokai manga became highly coveted.
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The mainstream yokai manga originally depicted battles against yokai who would bring disaster
down on humanity. But from the latter half of the 1990s, themes based around the coexistence of
yokai and humans gained attention. This became a backdrop on which to play out world troubles; a
sense of uncertainty towards a world view based on the dualism between good and evil, and a
growing interest in harmonious multiculturalism. On the other hand, the simplified cuteness of the
yokai characters suggests that yokai had become a part of Japanese character culture, evident

through similar trends that can be observed in many different fields.
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